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from the University of St. Andrews, Scotland, in 2004. President Clinton presented him with a Kennedy
Center Honor at the White House in 1997, recognizing the excellence of his contribution to American
culture. Dylan’s song “Things Have Changed” from the film Wonder Boys (2000) garnered an Academy
Award in 2001. In 2007 Dylan received Spain’s Prince of Asturias Award for the Arts and in 2008 a Special
Citation Pulitzer Prize “for his profound impact on popular music and American culture, marked by lyrical
compositions of extraordinary poetic power”. His album Together Through Life (2009) entered the charts at
number one in America and Britain, reaching the top position in a total of 15 countries, and he was granted
America’s 2009 National Medal of Arts by President Barack Obama.

In addition to winning 11 Grammy Awards, Dylan has achieved six entries in the Grammy Hall of Fame,
which honours recordings of “qualitative or historical significance” at least 25 years old. During 2012, Dylan
released his thirty-fifth studio album, Tempest, and was awarded America’s highest civilian honour, the
Presidential Medal of Freedom, by President Obama. In 2013, Dylan received France’s prestigious National
Order of the Legion of Honour. His thirty-sixth studio album, Shadows In The Night was released to critical
acclaim in February, 2015, entering the charts in the top 10 in 19 countries.

Dylan dates the origins of his work as a visual artist to the early 1960s. In his 2004 memoir, Chronicles, he
writes: “What would | draw? Well, | guess | would start with whatever was at hand. | sat at the table, took
out a pencil and paper and drew the typewriter, a crucifix, a rose, pencils, knives and pins, empty cigarette
boxes. I'd lose track of time completely.... Not that | thought | was any great drawer, but | did feel like | was
putting an orderliness to the chaos around.”

A few drawings reached the public’s gaze through various means, including the cover of The Band'’s
1968 debut album, Music from Big Pink. A book of 92 drawings titled Drawn Blank followed in 1994, and
exhibitions of reworked versions of these images were mounted at the Kunstsammlungen Chemnitz in
Germany in 2007 and the following year at Halcyon Gallery in London.

The original Drawn Blank sketches date from 1989 to 1992. Dylan explained that he drew them as a way

of relaxing and refocusing his mind while touring America, Europe and Asia. When approached by a
gallery wanting to exhibit the works, he returned to the images and reworked them. Digitally enlarging

the drawings, he transferred scans onto deckle-edged paper and created 320 paintings in watercolour
and gouache, all during an eight month period in 2007. A single picture would emerge as a set, coloured
sometimes delicately, sometimes brilliantly, with different elements emphasized. “He riffs with colour across
the same simple black-and-white sketches the way he plays songs in concert, sometimes making subtle
changes, other times brutally overhauling them,” commented Marisha Pessl in the New York Times.[iii] “His
brushstrokes are like his voice: straightforward, rough, occasionally fragile, but always intent on illustrating
the treads of human experience.”

Two important exhibitions of The Drawn Blank Series took place in 2010 at the Accademia Albertina delle
Belle Arti in Turin, Italy, and at the Asahi Exhibition Centre in Roppongi, Tokyo. At Halcyon Gallery, the
works were exhibited both as limited edition graphics and, in Bob Dylan on Canvas, as the artist’s first-ever
paintings in acrylics. Paul Green, president of the gallery, commented that they were “the culmination of
everything Dylan has done with The Drawn Blank Series so far, signalling a new phase in the artist's career”.

As this fresh medium opened up to Dylan during an intensive burst of artistic activity, he completed a
significant new group of some 50 paintings, The Brazil Series. In the subsequent exhibition at Copenhagen'’s
Statens Museum for Kunst from September 2010 to April 2011, visitors saw how Dylan had developed
preliminary studies into richly coloured depictions of countryside, cityscape and, above all, characters such
as musicians, card players and troublemakers. “It would appear that a strong fascination with the exotic
settings he encountered in Brazil proved a major incentive,” writes curator Kasper Monrad in the exhibition
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catalogue. “Here, he found motifs and scenes that would strike Northern Americans — and Northern
Europeans — as ‘southern’. This is to say that they have an exotic quality that can seem challenging and
tantalizing, partly because they are so different from everyday life at home and because they appeal to the
imagination. They often invite you to continue the narrative, embellishing the scene played out in front of

you.

A further artistic landmark for Dylan was his first New York show in autumn 2011 at the Gagosian Gallery,
where The Asia Series was exhibited. These 18 works reflect on his time spent in China, Japan, Vietnam and
Korea but also quote from art history, including works by Edouard Manet, Paul Gauguin and Henri Cartier-
Bresson.

In November 2012, the artist’s controversial Revisionist Art Series opened in New York with large silkscreen
works that satirize lofty public figures and celebrities within the format of famous magazine covers, re-
contextualizing the familiar graphics and iconography with vivacity and a maverick sense of the absurd.

From February 2013 the Palazzo Reale, Milan, presented Dylan’s New Orleans Series, a group of 23 oil-
on-canvas works paying homage to the birthplace of blues and jazz in atmospheric 1940s scenes and
decadent, virtually monochrome nudes. “Night can swallow you up, yet none of it touches you,” says Dylan.
“There’s something obscenely joyful behind every door, either that or somebody crying with their head in
their hands ... The city is one very long poem.”

Dylan’s first museum show in London, Face Value, opened at the National Portrait Gallery on 24 August
2013. An exhibition of 12 pastel portraits depicting enigmatic characters conflated from memory,
imagination and real life with such names as Nina Felix and Red Flanagan, it represented a break in tradition
for this august institution, which generally admits only portraiture of well-known figures in British public life.

In November 2013, Dylan’s lifelong fascination with metalwork came into the public arena at Halcyon
Gallery’s exhibition Mood Swings, presenting his first collection of iron sculptures. In the Foreword to the
catalogue, Andrew Kelly describes these imposing and practical structures: “Tools of the labourer hang
alongside cogs, chains, blades and saws that are suspended in the air like fossils preserved in a geological
cross-section of landscape.” Works of threshold and transition, they bar the path but simultaneously allow
everyone to see through to the scenery beyond.

During 2014, Dylan exhibited again with Halcyon Gallery, showing Revisionist Art and Side Tracks, a
running series of over 300 prints, each uniquely hand-embellished by the artist. Here he revisits the
evocative Train Tracks image from The Drawn Blank Series, re-colouring, re-configuring and re-imagining it,
revealing a flicker of his continuing journey, at once repetitive and ever-changing.

SELECTED REFERENCES

[i] Quoted from an interview with John Elderfield published in the catalogue to The Asia Series, 2011.
[ii] Quoted in Bert Cartwright, ‘The Mysterious Norman Raeben’, http://www.geocities.com/athens/
forum/2667/raeben.htm.

[iii] Marisha Pessl, ‘When | Paint My Masterpiece’, New York Times, 1 June 2008.
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The Drawn Blank series

Graphics Collection

Prior to the seventeenth century most artists had viewed printmaking (or Graphics as they are also known

nowadays) as a preparatory technique, using the medium to create sketches for their final paintings.

The Dutch artist Rembrandt van Rijn (1606-1669) was one of the first artists to use printmaking as a

form of art in its own right. Although initially a painter, he became devoted to the medium of etching;
creating approximately three hundred etchings during his lifetime. His importance and renown within the
art world in this context is of such significance that, when the medium was revived during the twentieth
century, artists such as Picasso fervently aspired to be as skilled as him in this medium and, during the
1930s went on to create, amongst many fine art graphics, a series of etchings which featured imagery of

Rembrandt.

The series was entitled ‘The Vollard Suite’, named after the renowned art dealer and critic Ambroise
Vollard (1866-1939) who commissioned and published it. Vollard was one of the most important art
dealers of the early twentieth century, and worked with artists such as Edgar Degas (1834-1917) and
Camille Pissarro (1830-1903). Importantly, it was Vollard who pioneered the idea of painter as printer,
bringing printmaking back into fashion and establishing it as a reputable art form that artists enjoyed and
enthusiastically used. As Vollard himself commented: “...the painters themselves became more and more

interested in the new form of expression. Some of them even made complete albums for me...”

After the Second World War the centre of printmaking predominantly moved from Europe to America

and some artists began to dedicate their entire oeuvres to print, which came to be viewed on the same

level as painting and sculpture. Indeed, artists such as Andy Warhol (1928-1987) were committed to the

medium — repeating an image in many different colour-ways — just as Bob Dylan has done in his works

years later.

As part of this tradition, and continuing it into the twenty-first century, a carefully selected collection
of Dylan’s paintings have been chosen to be published as Signed Limited Edition Graphics to enable

collectors and art lovers throughout the world access to Bob Dylan’s works of art.

This graphics collection entitled ‘The Drawn Blank Series 2018’ captures the true essence of Dylan’s
original paintings. In the spirit of Vollard, it is the production of these prints that enables a wider audience

to appreciate the skill and imagination not only of Dylan the artist, but also of Dylan the man.

Each edition, depicted in this brochure, is published in a limited number of no more than 295 copies
worldwide. All are printed on Hahnemuhle Museum Etching paper, certificated and personally signed by

the artist.

Washington Green Fine Art Publishing Company are proud and privileged to present this unique
collection of highly acclaimed graphics; representing yet another landmark in its thirty year

creative journey in fine art publishing.
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GRAPHICS

STANDARD FORMAT

In summer 2008 a major exhibition of selected original paintings from
‘The Drawn Blank Series', premiered at Halcyon Gallery, London, to huge
critical acclaim. To reflect this amazing body of work a collection of limited

edition graphics were published; releases in 2008, 2009, 2010, 2011,

2012, 2013, 2014 and 2016 generated phenomenal worldwide interest, B
vallable a

leading to many pieces selling out immediately Spring 2018 sees the new 10 Individual Graphics

and highly anticipated collection from this series. All hand-signed by the artist in graphite pencil
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BSOXED ST

S TANDARD FORMAT

Available as

Deluxe Boxed Set of 10
All hand-signed by the artist in graphite pencil







TRAIN TRACKS

STANDARD FORMAT PORTFOLIO
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COMPLETE
COLLECTION
20718

Available as
Full Collection of 14 Limited Edition Graphics
All hand-signed by the artist in graphite pencil
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Beautifully produced hardback books
illustrating the extraordinary collection of

original artworks by Bob Dylan.

Standard Edition

A hard backbook containing unseen original
artwork including mixed media and acrylic on
canvas pieces, plus the original 92 black and
white drawings which were the basis for 'The
Drawn Blank Series'

Deluxe Edition

A limited edition hardback book of 999,
presented in a presentation box and including a
portfolio of two limited edition pencil sketches by
cultural legend, Bob Dylan

The Drawn Blank Series | Book

SOB DYLAN

BIOGRAPHICAL HIGHLIGHTS
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