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Hello for the third time? WALKIN

DOB 2IMMERMAN BLUES has smde 51 %o
third issue, and suice 1 fs beey

ms“’& ie some time since the iagt one, a
tuf has hapoened. '

The biggest news is that ws can
now definitely veport that TRIB is
at least a small success. Yep. i
took some time, bul interes’ jas
finally been generated to the point
where it is obvious that there is
snough Dylan fandom siill arowd to
Justify coutiouing this publication.

New that vhat burdie hag been leaped.
wa are faced with the probler of how

» actually find the iime and $$$ to
pr aduee thls and any future issues of
TBZB. Way back in #1 we stuted..
long as it costs nothing, or 4 rela- =8
tively cheap, BZB; will ring the . ~
Chimes of Fre\ bu.edam " Well, ['w agraid

AR T A B AR

TBZB Staff e

gdvtor-in- Chmf and Publisher. .

Ansistant Editor

Contrabuting Bdiror and Chief Cr TR

15, Voniritoting Stei? shiu

Lid J'l‘

2308

'

TALKIEY BOB ZIMMRRMAN BLUES
farion by Brian Stibsi, 43,2 Theiss Rd.
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Wy e
fivsy two issues
wy gchool . Bosion tdveraity . picked
(i the tab for the magters, the
paper, and the printing aachine.
Bazk hume in St. louls for ,
s, however, we have o fool che
biils ourselves for the supplies.

And I moi for the cxirewmely generous
gond will of Dr. Danuy Amen, principat

b Y

~of Lindbergh High School {(my alma smicv)

in lettirg us use e of his school's
ditis machives, we wouldn't even heve
bevn able to come oubt with this issue
at, aii .
S0 how a

: T going to alter TRIB's
1004 Tree

p.:»l i.cyz’ Hardly any. This
isdue will s1311 go cut o all whe
send ar h:i‘v«-, sent in a 10¢ stamp--
m fazt, e un iff you weren't thoughtfnd

96 enougli o send che
requesiwed stamp, you' 1l
still pet it Just
wrove that we here at
TBZB are more interecsted
in reaching ail Dylan
freaks Lhan in bLreaking
even
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Now Tim afreid we bave 1o swsitow
our pride and say that wlees ae gel
sowethiog from our sucpoviers, we way
zo undiey ., :
If you serd 25¢ you're Husi abonl
':w:r';”b‘et‘inﬂ the cast of yoor cony; if
oa send 50¢ you'll be helipi
lcn‘ and doing more than youy shire:
and if vov send $1 or wore vou will
et oonly be helpitg ws a troeendons
amgrmt, but will aise get gour name
I n the sson-to-be-famous TREB Mail
‘ 5T Femers Vist.  Alréady a fow pEoT
Lave made it and their 1em's are
pranted elgeshere in this isgus . s
of courss we thonk veu all ever g
sineerely. Alss desseving huoe  thank
you's are those mtry peonie whn have
sent us extrs stamps. Hnse sidost
Lhird of the orders for TELR come in
mthom a stame insduded, w would
be 4 dire gtraits i aol {97 your
kKird considesation

You really enn 't tmagine how it

2ing me to he n a sttuation were
w2 have to ask o finawntlal nedp
for a publication which i8 sap.
posed W ouet Inerlve memey st il

Of oourse, I'd Jike to think fhat
211 of yoo feel TRZE iz weil worth

A quayrter oF wore, but stadl m‘s
started ovt ou the yremise tha™
wasn't right to be capitedistic
about a wan whose fame w28 built oo
soags which showed what svil money
and greed could do I didn’'t mind
taking a small loss, as we were
doing with the first two isouns..
the seif-satisfaction was well worth
it. But the times they have a-
changed . 'Nulf said.

As you can see from the staiy
ligting this lssus, THZB is gtaort-
ing to assemble a pios-sized staff.
.., I was at a complete standstill on
k3 this issus: when good friend Chudk
\ Hirech offered to help me put it
together. Having been oy foremen on
vae riverboat adventuresg wide out
2t Six Flags Over Mid-America last
vear, I guess it's only right that
the tables be twned now and have
sruck working for me! As Assistant
Editor #'he tine: b Tas pra'? in has
?;:sew: & iremendous amount, and I
! onl; ;Jph I cam talk him into hangin’
on for the next ism& after e leaves
again in the fall for the West Coust
znd Stanford Uui‘vsr 3ty In any even
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Eets nere 1o the present, and ['m grateful
for whoi.

Alsy a geweomer wlis ish is Chief Artist
cohn Lee . whe peneilied Lhe artwork on the
aver g pages 7 & 10, Jobn s a professional
srtist (working out 2t 6 Flage too) and
Tavicusly does excelleat work. I only hope
L 5 style wasn't warred too much
wheu 1 mi' ed whe drawlvgs for publiieation
The BC'A, & Joanie i CiL e tﬂ.ﬁ’;}( GOVer wAS

1lied and hmh&,d by myself, and for those
wzo rwu 1} u&»f ‘%’ tm*u 31 I CRE

ail th :}.r“c.\ (12 in tm irat beo 1ssues.,
Hopefi 11y for 40 1711 }av mough stuff by
ather artisis m‘; I wou' i have to use any of
i Ohell e > u.\_"f ’n:'

Dob Heger las oxpasded bis rele in TBEB
tn fuciods the reevonsabiiivy for a reguiar
ool reie Gdng techniugues wsed in playing
viwrious Dylan songs on the guliar. About the
Flim-st swsiciau 1 koow, Bob is a professional
sastreetor Yor oa Jocal musle store, and bhe
CEVE S Gehoss 10 apeze we with his ability.
Mob wili wiso conrinue to get as Chief Critic
by writing a cowmprehensive letter Of Comment
aach issue fur the letiercol, and will alseo
ke otrer contelbulious from time to tiwe .

Cheel, Joha, and Bob--thank you all so
rery micr for ghaping this issue into one
Yt 1 wk we can.all e proud of!

Qiscr wedp l've golten this time ws

vt Plw Pecers with his fine if contico-
5381 articie on "Degolation Row, Y the

1y peopie whn seni in L0C's, and of

gours? Linda for her continmesl mocal support.
Mavk youo one @ud aill

As for sar circulation, #2's wase
mout 129, and this iszswe wiil be going
dat o 2bout 200 people or so. This'is
siiniy thanx &Y Joe Pope’as free ad in
.Narbw: Fields Forever {se2 _our ad
toget, an ad i 1 pot in The B‘uwr) 5 Guide
Lo swﬁf,‘ & omix miza.mT m.;.., Zotte T1liers
I vt ap at the Rolling Stones concert in
Kuvgas City lzsi month. Aay poblicity our
rediders oo give us s greatly appreciated.
I 2v uow sonvinesd that TBIB would interest
a ettty large nutber of psople, so
cur Job now is o let everycie kiwow
Loyl use-belp us out if you possibiy
G2y, please.

Well that's about it--hope you enjoy
NiZB $31

wrd

4}

Brian Stibal
Bditor-in-Chief
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11: DYLAROLOGY

- By now everyore is aware that Zinmwerman apveared at Bill Grahlm's SNACK benéfii
show at Kesar Stadium in San Francisco on March 23, As was with ihe Bangla-
Desh supershow, he was about the only unannounced participant, with the
exception of emcee Marlon Brando., Billed as ™the Man from the Fairmont Hotel®
Dylan came out end played "I Want You," "Knockin' On Dragon's Duor® (you
figure that one out), and "Will the Circle Be Unbroken,® with Neil Young and
2 couple members of The Band providing the back-up. Other notables making the
e were Jerry Garcia, Carlos Santans, Gracie Slick and the Jefferson Starship,
e Maobie Brothers, Tower of Power, Qodfather direcice Francis Ford Coppola,
Welle Mays, and, of all people, Joanle Baez. As if to quell all the rumors

codl @ divores, Sarah Dylan gquiztly sat on the stage and ailowed herself to be

.grephed while watching her husband pevform. A tape of the show has not

reached TBZB, bu. it o doubt rivals George Harrcison's Pakistanian concerts

-+ the greatest rock besh of all time. For the record, that makes two concert

woearanees for Zimm sivee the 74 tour, ihe other boing the May 7% Chile Bemefit

it the Pelt Forum NYC. :

~=-~=Not only did Coppola take Dylau and Brando home for cimner afier the show, but
T've heard from a couple of places that soon ihereafter Marlon and Bobby attended
synagogue together, snd on impulse added to the Refora serviee a duet rendition
of "Blowing In The Wind.® Is somebody putting TBZB om??7212027827200 10

~=—e==joan Baez's new album, "Diamords ard Rusi® is sbout the best comment she's had
about Bob since the old days. The title cot (weltten prior to 'is comeback tour)
is almost an ode o bim, and her verslon of "Simple Twist of Fate® features an
iwpersonation of Dylau that would meke Natiowal Lampoon jealous  Incidently,
when she hosted NBC's Midnight Special on May 3¢ she sang both snd the audience
reacted very favorably {o her Zimmerman sownd-alike. We wonder, however, if
those expressions she we. glving us sore supposed to be Dylan's also...

~=w~-~In April, Boston's Real Paper printed what Dylavnclogist author Greil Marcus
likes to call "The Ultimate Dylan Quiz.* Writien sometimes challengingly
("Name two cars assoviated with Dylan in real life.v), somstimes tongue-in-
cheek ("What do Bob Dyian and Berny Goodman have in commosn? Answer in 50 words
or less."), the quiz is only for supsr Freaks, and speaking from experience,

it is guaranteed to swke you thivk you don't know Dylan as well as you thought...

==—==It took a while, but "Tangled Up In Blue® b/w "If You See Her, Say Hsllo"

finally died. Tt took a couple weeks after its release onto the Hot 100 to
reach the Top 40 chart, and once it did it stayed on for three weeks, despite
its inability to climb any further thsn 31 on Billboard‘s list, for a total
chart run of seven wecks stretching from March 8 to Amdll 19. Being TBZB's
favorite "Blood On The Tracks" cut we were happy to see *Tangled" sst out on
its own, but we can’t help bul question the wisdom of Columbia picking such
a"heavy® track for a single. Wouldn't "fou've Gormaz Make Mo Lonesome When You
Go" or "Simple Twist of Fuie" have had a belter chance?

~====A leading fashion wigszine mentlons Dylan as being one of the mapy notables
cecupying a high-priced ringside seat al the first Ali-Frazier fight in 1971
at the Madison Square Garden. 1s fhis ite same guy who wrote "Who Killed
Davey Moore?®?1?177
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~wofoeording to Johm Orman, author of The Politics of Rock, Zimmerman's music
doesn‘t appeal to Democratic or Republican pa.rtlsans as much as it dees to
independents. Basing his claims ou a poll of 350 college students, Orman states
that Republicans iend teo favor Elton John, Pink Floyd, and the Carpenters, while
the Democrats lean to Jethro Tull and The Rolling Stones. Independants go for
the likes of The Who, the Carpenters (sgain), and Bobby. As Parade paraphrases,
the author, "He points to & definite commection between rock music and capitalism,
explaining that while rock grcar may sing about brotherhcod, love, and sharing,
they don't mind charging their fans what the %raffic will bear. As an example
he cites Beb Dylan whose commercial sciions are inconsistent with his idealistic
Iyrics.*

~wew=A8 was announced by The Great Wiite Wonder himself on the Mary Travers show (see
page 12), the April 1967 sessicue are finally being released by Columbia under
the Dylandem-created title of "The Basement Tapes.® A double album, it is cur-

. rently being shipped and should be in the racks by the time you're reading this,
There's nothing that hasn't been previously said about set, having been out in
boot form for at least six years mow, but it will be interesting to see if any
views change now that we will at last be able to hear the originals, instead of
copies of copies of copies. By the way, it's hard to believe but this makes six
LP discs (two doubles) of Bob's that have been released since the tour.

e For all you folks who missed “hat fabulous National Lampoon satire, "The Ventures
of Zimmerman® comics, back in 1972, NL is graciously reprinting it in their
currently available Lampoon Comics edition. Neal Adams illustrates Sean Kelly
and Tony Hendra's brilliznt tale describing how young Bobby Zimmerman leaves
Minnesota to conquer big business while disguising himself in his secret idenity
of plain old working-class folksinger Bob Dylan. Can the fiction be separated
from the fact???

~=~while enjoying the honor of being able to speak with the author whom I most admire.
I found out from Joseph Heller {Catch-22) that he had originally intended to
include a Zimmline as an epigraw to his latest novel, Somsthing gi_a_]mga Heller
explained to me last October in Boston that he want to use "Something's happening/
But you don't know what it is/Do you, Mr, Jones?” at the end of the book, but
that his publishers eventually decided against it.

-=+-=In case anyone cares, Newsweek reports that Bobby is now one of the growin
legicns of people who wear Barth Shoes. ..buildings goin' up to the sky/Heels
goin' down to the ground.”

-----QUEEN MARY, SHE'S MY FRIEND Dept.--Paul and Linda McCartney evidently felt that
their"Mars & Venus® wrap perty on board the Queen Mary needed some class, 80

along with Zimmerman there vas also Marvin Gaye, George Harrison, Lindz Ronstadt,
Joni Mitchell, and others.

SIS

This issue of TBZB is dedicated to Loretta and Terry,

wishing them & long, happy, and extremely fulfilling life together.
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by Chuck Hirsch 5

Whenever T take a good lock
: ‘

one Yhing

4L an artist s work,

whict AYys cagses me & ogreal
dzal of thought is just how much

the individual has been infiv .
snced by others of his kind.
Lately, I've been thinkiug =
the same linss with regard tu
Dylau. Tt's 2 near fmpssibilicy
- get anything of real inform
gtive value out of Ziwsermav s
rave and slusive lnterviews, s
(it leaves us uo chelce bul i

-~ exanine the worvk%

g

“themselves
mech how 1t ghould
Ingpect his work
elosely, w= find a respect aund
admiration for ancther artist-.
¥F. Scoti Fitzgerald--to be
extremely evident. OCrant it.
Dylan and Fitzgerald ave artish
working thro
yet they heve ofter times been
sowpared. Dylau ﬁ.";;w.%tmte:: his
appreciation of Filizgerald

work in the flrst stanza Gi

"her: T Paint ¥y Masterpiece. ®

The beg&.n*niﬁg of “Masterpﬁe;:e“

is actually & gqulck sommation

:f“ a mjor thﬂ% in legwraid‘a

sader Is The Night. The

;awex, CONCerns & youwng
psychologist nauwed Dick Diver
who ie aticapting to wrlte the
finest psychology text ever-.in
short, his masterpie:x. The
story is centered in Burope, and
Diver eronds = gond deal of time

8

ugh different mediums,
£

iv Rome. T ie¢ thers that Diver
decades that he'il never b:—* able
".‘3 wirile that sasterpisce, and

igo whece Dylan 'i'ﬂgms Oh, the
a.‘reeis of Rowe fAre fiiled with
rubtle /Ancient foolyrings are everv-
where

Dylan usss the phrase "ancient

Fvotprinis " which is 2 significan:

resrring isage in Tender Is The
Night. Footprinis saow up in a

nuber of places for Diver, ome
of which is in a garden in Rome,
Ihe foutprints are "ancient, " for
Diver's life is {ceped in berred, tags .
He aims to foliow the path of
his p. edecessors and carry on in
is fawily radition. Dvian uses the
gz o wake it dlear 1o us just
who he's taiking about.

Jyla*n continu es wi“h "You couid

pat think /That vou're seein’

drxubie»/fm a cold dark night on the
Spanish Stairs, " meking Diver's
cenfusion the ceuter of nitention.

: e ok L
in the viovel where Diver B

I8 Ja Rowe, hepvening upon the footprints,
i8 s time of wental turnoil. The
fostorines themselves are a

ma jor reasou Diver is in ithe

etate of mnd he's in. Although

Fitezeral d e ver makes 1o dleap

Jusl whose fooiprints are seen,

they remind Diver of his wife.

This in turm leads to an evaluation

of the couple's relationship-«

understandabiy an in
nowvel is

ntegral part

of the It is ters that
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intoresting oo the surfoer Leasase
int the novel DRver mgieves a
missage from g voung lowver
(Rosamary, or "Botticeili‘s niece";
saying she et Mim in her

hetel voom, Buat, wha® Dylan

fails %o mention, ig vt NMver
reeoives a mescage aftor this
gsaying Rosesany has changed her
mived 2bopt the weeting. Dylan

is using lrory by leaving thie
informatioh out of the victure,
and the next lines, "Well,

she rromised that sbs*cg

be right there with me/When

I pain® wy mesterpises,®

leads uz Yo believe thal

Just the opposite of what it

s ¥

saye s trug--that b will never
paint that meslervises,

The pm on fthe word "miecs®
1% atee wiersstirg Uyian

3 ; Ty §
ol p 2 axh. ¢ £ i oy gy ¥
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and alse brings in

youthfuiness,
e loeation of gmch of Lhe

thevg, and evidently, I a
¢ sidere Ut imporwant astion
arc pertinant te the thems.
Jyian elearly is using this
who!s allusion to ek Diver
ard iender 1s The Night for a
spa-ific reason, Wot only
deea i: speak for him on
a meraenal and emotionsl
beiis, illustra ting his own
fght and struggle to write
b ¢ greatest work, but more
iportantiy, it does honor to
& author which Dylawn
&1siders great. As far
2: Dylan iz concerned, Fitzgerald
1 one artist who has painted
B¢ wasterpiace.
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It has long been my comtention that,
had the 1960's not taken such an ugly
turn socially and pelitically eunlmin-
ating in the King-Robert Kennedy assas-
inations, Bob Dylan (as well as the
Beatles) would have become & pajor
American humorist. Ample indications of
this can be seen in "Talkin' World War
IIT Blues," *T Shall Be Free No. i, »
and also in his press conferences which
make for hilarious reading. But the
tension of the last decade cauvsed rock
musicians and fans to take themselves
and the misic a bit too sariously.

With this in mind, along with my be-
lief that the worst thing that ever
happened {o Dylan was that BYETYOne Con-
vinced him that he was a poet,(which he
most certainly is not), let me state
plainly my thesis on "Desclation Row, "

I think the song is a great rock & roll
hoax, a brilliantly conceived and ex-
ecuted self-parody, and a warvelous
practical joke upon his followers.
Either this is true, or in the case of
"Desclation Row" at least, the emporer
has no clothes,

I shall not go line by lime thru the
lyries, for that is just Dylan's inten-
tion. I'm swe he has had some great
langhs thinking about all those. college
English majors staying vp nighis trying
to fi out what "Bzre Pommd and T.S.
Ellot/Fighting in the captain’s tower®
means . There certainly are many wonder..
ful lines in the song (my favorite is
"When you asked me how I was doing/Was
that some kind of joke?%), but they don't
necessarily mean anything. The lyrics are
a collection of Dylan's favorite literary
characters, puns, jokes and just plain
nonsense that sounds heavy. If one took
the lyrics seriously, then you would con-
clude that they are embarrassingly poor,
with plenty of obvious literary allusions
that amount to little wore than namec
dropping.,

I think my argument is clinched by
something that happens in the verse, "Dr.
Filth, he keeps his world/Inside of a
leather cup/And all his sexless patients/

A REVISIONUTY WEYW
by Tim Peters

They are trying to blow it up.® This
is & good deal into the song, and by
this point the repitition of the simple
melody has lulled the listenmer. At the
rart of the melody that corresponds in
the other verses with "blow it up,” it
regularly goes down, lut in this verse
when he sings "blow it up,® his voics
remaing level and even goes up a littls.
This slight change awzkens the listener,
and csuses him to pay more attention to
the lyries. When he does this, he
realizes that the worcds are total
nonsense. At least, this is what has
always happened to ms.

All of this is confirmed by the
character of Bob Dylan himself. He
was always way ahead of everybody: the
establishment, sure, but especially
his fans and followers. A lot of
us sit back and think we're hot
stuff because we like Dylan and
think we understand him. But Dylan
loves o put us on as much
as ke did the establishment.

This is not the only case of Dylan

- self-parody, of course, although it

is the largest.” Tn "4th Time Arownd"
be sings, "She buttoned her boot/And
straightened her suit/And she said
don't get cute."® ;

I hope I am not misunderstood.
"Desolation Row"™ is an immensely
enjoyable song, but having more in
commont with Lewis Carrol than T.S.
Eliot or Dylan's favorite, Rimbaud.
The song does not convey the slightest
sense of desolation. There is a
greater sense of desclation in the
last harmoniea break of "A1l Along
the Watchtower® than in all twelve
minutes of "Desolation Row.® Dylan is
is putting us on. Maybe we should
take the hint and not take him wore
seriously than he deserves.




o

""' /‘A?

/ i,? / / . fff ] f*zj

Bob Dylan's place in rontem-
porary music has always seemed
vague ., In many ways he's heen
anything but overlooked, but ihis
is veually in terms of show
business, which is how he hag
always been recognized

Dylan's relationshir to the
Enplish languzge has had as $
much vagueness about it as has
his relationshir to the Ameriean
folk heritage and eontemporary
music., Althoush it wmight be
sasier 0o s2¢ his comnection
with the former to suhjects,
it is "rith the l=ttar thot e

A==} here

Dylan has stirred much
contitoversy throughout his
carear, as have other contewporary
comeosers who tamrer with
2stablished norms of society.

One is reminded of Stravingky,
andl his first performance of
"Mite of Spring" where the
audience over~reated in varicus
waye, when Dylan first appeared
with an eleetric back=up band

at the Forest Hille Stadium in
New York during August 1965. The
erowd divided itself irnte two
fastions: The traditionalists who
wanted the asoustic gulitar and
the songzs of the folk wovemsnt,
and the yownger winds who realizad
that Dylan was saying something
more {aportant by combining the
gound of hard rock and his postie
Imzorery.

£
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and a leader in what we now ¢sll

rock music. In reality he has become
& plonger of an entire generation's
lifegtyle. Michzel Groy states in
Soug and Dance Man:  "Therve iz 2 ssnse
in which, more fuily than F.Sectt P?t gerald
did, Dylan has created a generaticn. o
thoss of us in that peneration, the
pogsibilities of our immer lives have

beer intriasically enbanced by the

lmring ém@nﬁ of Dylan's arte-<by the impact
of his consciousness on ours...

"Dylar was never > ko say that hs
wag the sookesman of his zeneration,
[s¢] it is not thew ircnical that he is
congiderad so. Qw, is immedistely reminded
of D.H, Lavrence's quete, ‘Never {
the artist, itrust the tale '©

Direet ”ﬂwelﬁeis rzn be onds
other comtemrorary comrosers as wel
Schonberg is & verf2et sxamrle of an
2rtist poing long wanotiesd by ruch of
the vublie. He zlso is reminiscent of
Dvlan in that both rmsicians hit theiyr
listerers hard and a8 2 consequence lost
& good deal of the ge=neral public =8
notentisl zudience.

This is very trus with contermporary
Yeerious"” musie in general., Many sther
¢omposers can bs cited cg examples of
artists not accemied beesuse of ndivid
ideas =and ideals. Younz Stockhaussen hed
similar yroblems with his musie at Pirst
becawse of its viclsting osrtain bow
He is also analoguus to Dylan in th
he t60 has achieved wuch zucceus on i“—“fv
college campuses throughoud the world

Indeed, Dyizn has had mech of ths nn
problens ﬂw‘t, most all eonposers hive
ﬁuifﬁradw:m“*tﬁn> movle 0 lisusn te
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has always been notorious for showing
no wercy.

Also important is that Dylan has
finally been accepted by a large portimn
of the population. This is quite a feal
for such an unconventionalist as him.
About Dylan being put on Top 40 and
being accepted by the media in general,
Gray writes: "When some of his songs
began making ssditious inroads into the
Hit Parade, it was difficult not to
feel delighted that they were reaching
such large public...Not many peopls
inside the modern pop music business
have ever bothered with pop's lack of
contact with ocur contsmporary comcerns,
Mogt of any nagging has come fyrm the
outside. . .Preéssured by sheer cyitom and
the danger of disturbing a comfurtable
Znd rzceptive audience, the sonywriters
have stuck to safe, impersonal subjeets.
And strong is the belief that ine
appeal of lyrics is insignificnt..."

This brings us to another :oint,
that of Dylan making the spyrel of lyrics
important. It has long been established
that in "seriouws" music the 1sledy fits
around the lyric and that the words con

ba any old text that's besen in use

for awhile., Wilfrad Mellers, ecritic

and composer, states: "We talk
nowadays as though the relationship
betwesn. . . [words and music] constituted
a problem, Yet the seperation of the
two arts is comparatively recent,

and the link between them would seen
%0 be rooted deep in human nature.®

So it seems Dylan has made an art
out of the song form which in reality
had been probably one of the first
of personal commumicable art. Mellers
is undoubtedly referring to the English
literary folk tradition with its
troubadours and art songs.

A1) of this would not have been
possible without the use of the media.
Most heroes of the mass media offer -
hardly any redeeming values. Gray
states this by saying: "Dylan is
incapable of that falsity of conscious-
ness, that bland superficiality of which
they depend and which they purvey to
the .leerated tribesmen of McLuhan's
global village: In this achievement,
Dylan proves how right a part of
McLuhan's thesis is. It is true that
Dylan's vast young audience has been
attracted by the wedium as well as
the wessage, that the two are bound up.”

Here we see a direct correlation

~ betwesn Dylan's art and other
- contemporary styles of music. In this

society, most music and all other art
as well, is communicated through various
forns of the media. Much of the appeal
of electronic wusic is the wmedium in
which it is expressed. Gray describes
this phenomon interestingly: "It is
true that the kind of thinking, the
kind of perceiving, spawned by the old
print technology sesms increasingly
foreign to those whoe real attention

is caught by the audio-visual wmedis;
that because the TV set and the phono-
graph are more vocal and articulate
parts of people's homes than their
parents', so now the home is open-ended
and all the world's & stage, It is

true too that the traditional educational
system is at least being seen as a
pathetically outdated and imaginatively
bankrupt, mind-shrinking affair. And
while schools stand for categorization,
detachment, and what Mailer calls the
"logic of the next step,' so electric
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meliiology fosters and encourages
uification arnd inwvulvement. And
the medium Dyiac works in is

the most powerfully attraciive
form of technology yet available=.
siaee, that is, film s%iil
involves having to sit in a
cirema and TV is in the

hards of those who Dylan himself
once called "Men and women

who look like cigars--ths
anti-hagpiness commlitee.’®

Thus Dylan and the medis are
ivexorably attached.

Dyilen's backgrouwnd in inter-

“esting in that he came out of a

basically middle-class envivon-
meat. Young Dylan girew up in an
0ld mining town named Hibbing
where cverything was normal.
iz wodest past eventurlly grew
into a comcern for the real
world, almost always dealing
with humaistic values. Reparding
the subject of nuclear
holocaust, of which plenty of
his sarly waterial pertains, is
the scng "A Hard Rain's A-Gonna
Fall.? David Horowitz writes
of the piece: "The artist’s
problems involved in treating
such a subject seriously (as
opposed to satirically) are
seemingly insurmountable; but
Dylan has taken long strides in

> &2

Ll <

the direetion of their solution.

He has done so in the only

uay possible: By ewmploying an
apmreach that is symbolic.

Oniy & symbolie language could
bear the straiu of an event as
absolute and apocelyptic as the
destruction of e on earth, Dylan‘s
instinctive awarencss of the
capacities of symbolism is, in this
song, turned to brilliant use.

In 'Hard Rain' r& has adapted the
melody and refrain of the
traditional English song Lord
Randall, and by this very fact has
set his own story in a freme of
concreteness . "

Obvious comparisons are made
with Penderscki's *Threnody For
The Victims of Hiroshima™ and Hersey's
"Hiroshima." A1l deal with the
same subject but each piece is
totaily differunt than the others.
Hense Dylan indesd contributes teo
the art form, in an important way.

Iu summary we have the individual
art of Bob Dylan, an art which uses

‘other vorious forms of art used through-

out the ages. It is an art which relies
on the media as well as its message.

It ie an art which requires an open
ear on the vart of the listener.

A1l of which can be said about sny
explorative contemporary music.

LTHER QUOTES...

DYLAN: These days anybody that has
long hair is & protest singer. But
the truth of the matier really is
that the real protest singers are
Edie Corme, and Robert Coullet and
Steve Lawrence--it's very obvious

if you go beyond the word just "protest.®

INTERVIEWER:What does the word SurotostiV
wean to you?

D:Tt means,uh, singing what you really
don't want to sing.

1:Tt weans what?

D:Singing agaiust yow wishes to sing.
I:Do you sing against your wishes to
sing?

D: Ho.

I

1:Do you sing protest songs?
D:lo.

I:What do you sing?

D:No, ub, I =zing all love songs.

memeswseataken from the S52-odd hour
taps "The Hislory Of Rock & Roll, its
original source is unkoown to TBZB.
Don't Look Bagk, ™ perhaps? It also
might be worth mentioning that the
HOR&R. ironically and very cleverly
played "The Tombstone Blues®
immediately after the above, ALl

love songs, sh?




ihe long-awaitlod Hary Travera imvecview
for her radio series "Mary Travers &
Friends" was finally aired by WCAS in Boa.
ton on April 20, In vetrospgct, it
somewhat appears as though it was not
really worth the long delay. With a few
notable exceptions, little of the mwan in
the Dylan mistique ever comes out during
the hour, which is really mwore of an in-
formal talk than a real interview, With
conversations sandwished in between nc leas
vhan nize songs, wany of which aren't even
Bob's versions, Uylan seldom ewergés
from behind that unfortumate Tacade the
wedia has built around him for so long,

It is only after two songs and two
c2ommercials that we finally hear Bobis
voice, sume seven minutes into the show,”
They start off with a discussion of Dylanis
visits to a hospitalized Woody Guthrie in
the early 60's, but little new informsation
ie given,

A lengthy dialogue azbout the Basament
Tapes follows, with Zima maliing the
surpriss announcement that Columbia will
ba relessing it shortly. So once again
he amazes the Freaks with the unexpected
a4 the most provocative time!

Remembering thoss '67 sessions, Dylan
scmments, "That was récorded up in Weod-
stock. . .befors the big festival, before
Hacdstock was discovered, exploited. We
ware just sll up thers sorta dryin' out
lafter the 166 world tour)...Just watehin’
time go by." ‘

In regards to "Elood On The Tracks,"
Dylen seems to be a bit defensives "A ‘ot
of people told me they enjoyed that
album-~it's havd for me to celate to
that; enjoying that type of pain, you
know.” In view of the critical (in cp-
positiaon to porular) success of the IP,
such defensieness is unnecessary .

When Travers suggests that protest is
perhigps no longer a viable song form
these days, Dylan is insightful: "It's
a reasonable position o take now. Ttis
Just hard to be specific about what we're
even talking about here, let alons try
to write a song or do a play or make
some kind of art form.® _

Attempting eslf-analysis, Dylan states
"I just play, you know, I pisy and what-
ever comes out comes out. I dont plan

_pee

& roview by Brlsn Shibe}

Slbums, 11 that pressure’s off. I don't
have t¢ go in and maké an albim every aix
renths, I don't thingof it that way."
This would be a lot casisr to believe if
he hadn't then added "I continue to play
my gee-~tar." Sheesh! :

Bob seems to be answering a lot of his | ...

crities with his interjection in this

exchange: MT "If you forget how to have

fun with music you've just destioyed it for -
yourself. I think unfortunately that’s what
heavy touring often does to us all. It

becomes a job--—" BD "I{ becomes 2 busi-
ness." MI' Yew—dnd perhaps that's kind of

the genesis of the Basement Tapes, is to

go back and have fun with musiec.”

Dealing with the philoscphical approach
to his own musie, Dylen says, "My stuff has
it do more with feeling than thinking."

He then wittily adds, "When I gst to thinkint
I'm usually in some kind of trouble." Later,
he matter-cf-factly states, "The philosophy
in my musie, I have to admit, is accidental.
Hone of it is pre-conceived, I can tell you
what  much,?

In undoubtably the funniest moment of
the hour, Dylan pute Mary on with a pre-
pusterous exchange: BD "Roberta Flsck did
'Just Like A Woman,"™ but, uh, she got the
words wrong!® MT "She changed the words.®
B): "I don't think she changsd ‘em, I think
she, uh; just got 'em wrong...Personally,

I don't see why anyone would want to do
that song except me.” Shadesof allthose-
hilarious interviews back in the mid-60°'s!

But the one thing he said which sums up
the past nine years more than anything elss
is a mere side comment he makes while talk-
ing about the difficalties in singing pro--
test songs: "You don't want to be told what
to aoy it's discouraging.” Discouraging.

Can it be that those years of uninvolvemant
were just a resction to the years preceding
them;, wather than 2 function of theu?

One mist wonder why many seemingly
important topics are totally ignored in a
discussicn that ranges from 1960 all the way
to 1975. Why no mention of Baez, or Gross-
man; or Newport, or Judaism, or Bangle Desh,
or the Guthris memorial show, or the acei-
dent? Scme of these might be touchy subjects,
but that in no way diminishes their importance.

It is refreshing, thc, to see Dylan speak-
ing freely again-—fan cannot live by song
alone, and for too long the Freaks have
T it o i . a
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wiiitan & oudbar tal sod o The chush, of course, plays the bass
b Lha wag Hob finperpicked »o o oo fos Yiis pacbern should be counted 1, 2,

i ayeqdy dlwuout . There are 1ittle var-
curon which ave ysed by Dylan on this song
1o : dide from this patlere, but 1711 not go
At t5 thoese here~<1'11 leave some improvising
c Pamils o el to yeo. 1 mst admit that Jack Elliot's
ChiEan wve ceraian of this song influenced me with the
EaprEgen i bng Ak sheteop T avibecolac arranpment I'm presenting here,
wyitran ¢ Ches ¥ [l S}

frai s Tlameyed and i ovro \ Tre choed progression for the song is as
ie Cust o ve ailtorn whao e Liows  Geli=Am-F =C-G=C<G-A=~D7=G-G7-C-~C7-
LT raye wreliten b = : 070 Li-Aun-F-C-G=C The pattern is plaved
Co choed, na 3t will stew 0 - cate on each chord with the exception of all
b Tor Lhe bass e itne U7 s, the first two Am's, the first two
wceosding to which chord iy, and the C7---these are played dwice
play=d =t the time. ~1ih the picking pattern.

o o the the "C" chovd the bos 1 you follow this closely it should
notes are played with the ripght fhue sound similar to the way Bob does it. I alse
alter-ating between fifth avd fourth want to encourage the student to experiment.
strinz, as I bhave written on the tab Orie way would be to try to hammer-on
lature . On the other chord positions whenever possible. Incidently, the way
used in this song, such as “G", the Bob plays this live is obviously
bass notes alternate between the 6th 4ijfferent. Then he uses the flatpick
and 4th strings. These bass notes will  and he performs it with a fast strum.
be wsed also on the "F" barre position T'd like any criticism as to how I
and the "D7" position using your left could make this columm better and easier
thumb for the "F#" bass note on the for you to understand. I hope
6th string. The pattern used on the this section in TBZB will help
"C" position will be identical for the  out all of you wishing to play Dylan's
"Aw" chord. So the pattern will songs. So until rext issue when I‘11
vary only according to the appropriate  have another of Mr. D's masterpieces,
chord . BAPPY PLAYTNG!

The pattern on the tablature should e ey
be picked with the middle finger g !
E i
j

striking the first string, and the . :
index finger siriking the 2nd and Jrd i B
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might ook 1ike

the importance of sad pilangs

i often discounted by Zimm! reaks
This may be understandabls,

but I frmly believe they

saerve their purpose very well.

if for mo other reason than

this fan first got unto

Dylan'e trasks primarily by

the route.

Looking over'Bob Dylan's
Greatest Hite" and "Beb Dylan's
Grestest Hits Vol. I1," one is
troly impressed. Few cther artisis
can boast the many moods, per-
spectives, and periods present on
these two albums, espezially the
latter. When you listen to a
"Bagt, Of" album by someone alse,
you hear songs, but when you listen
o Bob'a, you hear & numan.

There seem to be three diff-
erent criteria for selection of
auts for the first twe sets.

First included are, of course,
songs which Bob took to the top
of the charts himself. These are
most. appropriate since the col-
Lection is indeed suppuséd fo be
comprised of "hits." Examples in
I& II of this genre are "Like A
Rolling Stone," “Lay Lady Lay,"
asd "Rainy Day Women #12 & 35."

The second type of song im-
dluded are those which other
artists made into hits on the
dharts. Ezamples here are "Mr.

-,

R ST LT YO

Ter B 4 e L2
F oame LML el

s Mar® (Byrds),

FETIPR - WA T T APAY WU

ALY L

3 WeRvEs. -

iy, & L1 exhavatea
] . 80 I was not
slude any =@ these in my
The last category of songs W8
whose whish have gained a reputation
“or being of olassic quality. Scme
that fall inio this class on I & 14
are "Hard Rain,” *Just Like A Wonman ™

and "My Back Pages." h
it is with this pattern in wind

that 1 have sompiled my own set of
pleces which I feel would make an
excellent, Volume 11I. 1 am aware thal
there would be relesase problems with
the Asylom cuts,as well as the fact
that it would prove diffiemdt to fit

sc many songs on one disc, but if you
jgnor these points, 1 think you'll
enjoy my lins-up. (The numbers behind
sach cut identify the criterion under
which it was selected,) By the way, the
cover should be ancther blue-background
silhouette elose-up, only this time from
the '"74 tow photsns.

Georges Jaskson (1)

. With God On Our Side (3)
Forever Young (3)
Talkin® World War ITI Blues (3)
Knocicdin! On Heawven's Docr (1)
Jesolation Row (3)
On A Night Like This (1)
Visions Of Johanna (3}
1 Don't Believe You (3)
Tangled Up In Hlive {1}
Chimes Of Freedom (3}

e

' THE TBZB HALL OF FAME
Be it hereby resolved that the folliuwing people, havirg gone beyund :
the call of duty in contributing one dollar or more for the continualion
of THZE, have pesrmanéntly endeared themselves to the heart of Ye kditor/
publisher and therefore are installsd as Charter Members of the TBIB hali
Of Fame. (1f your name should bte on this list but isn't, I offer my apolosies
for being so dieorganized, and please let me know and I will correct the list 3&
Joehn Andrews Ken Smith Ckaryl Pollak Charles Lawrence Eenn Thomas s
Sob Heyer James Zuras Brian Tarrant Mike Gaspar Chuck Hirsen i
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Dear Brian,

Thank you for TBZB #2. I
imow the kind of effert that
went into your paper--1 put out
a paper when I was in the Peace
Dorps in the Philippines and
imow it is a real hassle.

I can't stand to read crite-
icism of Dylan, Any criticism
totally misses the point. I'm a
Dylan freak in that I can't talk
about him. Kis silence is my
silence, As for all the compro-
mises that Dylan makes and I
make,; accept it for what is is,

If T do something phony, take it
for that, you don't have to talk
about it; look for something
authentic instead. I don't cwell
on things which are inauthentic.
If you dwell on things which are
bad, you become what you dwell on.
You're kmown by what you associate
with,

I like all of Dylan's stuff, som
some more, some less, My favorite
is "Highway 61 Rewisited," because
it is tough and indifferent. It
goes on and on and doesn’t ecare,
It's a philospphical stance I dig.
Everything can be said in one word.
That's why it's best to go on and
on and on and bore the teeny
boppers to tears. I can sit down
and be there and concentrate on
on the whole record, “and get
the message and be egstatic’ about
ity not because of the record, but
becauss I could get down on it.

I used to think Dylan would do
something extraordinary like write
a really good book or make a good
film. The fact is the best Dylan
can do is really write a good song
and_put it on a record, That's it.

I don't know what the Pature
h9lds for Dylan except that he
#1ll go on being himself and IT'm
going to dig it without eriticism.
T love him.
=wece=lyther Makiey, 137 Englewood
Ave,, Apt. #22, Prighton, Mass.
02116mmm e e
(30ME VERY INTERESTING COMMENTS,
LUTHER ; ALTHO I DON®T AGREE WITH
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YOUR BASIC POSITION ON DYLAN, HOWEVER,
THAT STANCE IS A VALID ONE, ARD NEEDS
SPOKESMEN, OBVIQUSLI, TBZB IS POINTEDL
IN A DIFFERENT DIRECTION, SO I DOUBT IF
THERE IS MUCH CHANCE FOR RECONCILIATION.
NEVERTHELESS, Y STILL THINK TBZB WILL BE
WORTH YOUR TIME IN THE FUTURE, BOTH AS

AN INFORMATION SOURCE, AND IF YOU WISH,

LS A FORUM TO EXPRESS YOUR FEELINGS, AS
YoU JUST DID. )

Deaxr TBIB,

1 really enjoyed your second issue--I1
hope you can keep expanding as much as you
did with this issue. 1 like the vafiety of
opinions you've presented. However; I think
it important to emphasize more on the phil-
osophical discussion of Dylan and his material,
simply because of what's been going down in
this country and the world for the last ten
yaarz The reason I bring this up is because
1'd hate 4o see a fanzine such as yours turn
into a teen-age=-type fan club publication,
Although I realize your seriousness on the
subjest of Dylan and his music, I see a slight

tendency towards worshipping the man (which
is easy to do), instead of relating the
intensity of modern living with the intensity
of Dylan's music and iyrics. In my opinion,
3 publication such as yours shauld reflect
the times the same as Dylan's songs do. Don?t‘
get me wrong=-a little bit of fun is always OK.
Your offer for free Tarantulas was beautiful.
T ean't taink of a better way to spread the word
of Dylan. Espscially when you consider that
it was the bootleg version.
Kon Smith's article which discusses the
6FM St. Louis concert in 1974 shows little
insight, I too was at that show and I saw i
no signs of a farce. Most people in St. louis
were highly critical of Uylan's pefformance
for ridieulous reasons such as "It was too
iloud," or "He didn't talk to the audience."
His songs have always spoken for themselves,
and Dylan has been playing fock and r9ll since
ne was ih. The fact that both shows did not
sell ous imply such insensitiviuy to Dylan and
nis work. The fact that this was the 3n1yél oue
city in which he sang ihesolation Row! rellects

i This
e of St. Louis' desuliory aspects. II
iﬁme g; Dy} as 2 blues towm. I tg}g§tg§ %ghﬂ
Log0,s2 tHat ne dign't sc1l out an |

did with ticket prices as high orlﬁis?eéts
tﬁan Dylan's were. Maybe you peop
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hag beew doing b for cver a domen years
In the future I *hink a seseial edition
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RING TRUE . BOB, AND A8 LONG AT T HAVE
you 70 FI?‘ALU&TE BACK 15008 § WTLL REVER
LOSE ™EREECTIVE . WES . T TOD DON'T WANT
HLE 1O EVER RES ’ﬁB}.E A TREN FAN CLUB
SHEET ANY MATERTIAL WHICH IS OF A
HUMOROTE: NA’?URJ “H NOT CENTRAL OR RE -
LATED TO THE FAR 5 UNLERSTANDING OF
DYLANOLOGY Y TRY m_ FEEY 1IN PERSFECTIVE
~AND NOT TOC TPROFUSE. NO. ¥ DON'T WORSHEYP
DYEAN- - § AM HOT AT ALL AFRATD TO 2AY
THAT SCMETHING HE VAS DONE REBREKS. IF 1
FEEL IT DOES. FURTHERMORE ., T FHEL I Oug
HIM ROIHING MORE THAN THE PRICE OF HIS
RECORDS: - -ANY ALLIECERCHE T GIVE HIM 16
OF XY FREF WILL, ARD TO ME THAT I35 ANY-
THYNG BOT WORSHIP 17%2B I8 [EVOTEDR 10
THE FANS OF DYLANDOM. NUI‘ DYLAN.
I DID AND STILL IO FERL KEN'S TOUR
AR’Z’J.»LE, MATE SOME 000D "~’OiNT° BUYT T
AM ALSO 1O0KINC fOR SOMEUNE W‘iu FRELT 9HE
- TOOR WAS GREAT T0 WRITE A PIECE O 1T
ANTONE INTERESTED?

T AGREE W1l vOU 1000004 ASOUT ELTON
JOHN SELLING OUT "HIIE ZIiMMIRMAN SUR-
FERED IN ST.LOULS-.WHY ARY VHEFE SC FRW
DYIAN FREAKS HERET (2?79 7%%0

ABOUT PICKERING--YOU Awe RIGHY, 1 DL%
CENERALIZE HIM. BUT THER AGAIN, THE
WHOLE POINT OF ThHE =sCHOOLS OF TROUGHL™
ARTICLE WAS TO GIVE A& BRilF OVIRVIVW OF
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on thowse years, which T'ae
T sinee

tf’*r will

Lhe Pirst issuss wore Sy inbro-
dactory. anyway. Finaliy, T @ like to read
critigues of dudividuse scugs sine: I'e

sure it wowd broadewn wy ‘gx;:; soeotive of him.
e shiman, Long Isiand N¥eswosonw .
fTHE ONLY REAZON WE DIIN'T BAVE ANY

TICLES LASH 15K ON EARLY ZIMM WAS THA
NO ONE WROTE ANY--ANY VOLUNTEERS? P “
ON SINGLE SONGS WILL DEFINITELY BE IN-
CLUTED 1N BACH ISSUE FROM 80w ON {WE'YZ ZOT
CTHIS TIME ) . AWND AS FOR BOB'S ’RSGN&L
LIFE, Y& ALSO FEVL THAT IT'S AN ARTIST'C
WORK THAT SFEAKS FOR BIM RATH JR THAR IS
PRIVATE LIFE. B T SINCE TBZB IS A FANZDNE
ABOUT ONE MAN, MATUBALLY IT M(JUL;. 5
CONCERNED WITh E"?ER‘Y ASPECT OF TRAL MAN
WE O WHOLE. thkm“?mff AGREE WITH YOO,
THO. WHEK YOU IMFLY 4HAT HIS MUSIC I"~
MOST IMPORTANT, AND WE HOPE T IS SELF-
EVIIENT THAT WE ¥nanE THE FURLING IN

THE PRODUCTION OF TBZE.)
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ather fansines as aa titeraay
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LA one 5,3‘;3‘-%; he gitead
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Yrdnk he v : Ao
Wobevror R mEntien Vi O ??“ iy
“ho p’t ?fm come 7 Sl
seetion was jvtares Sop
e whaf? Zm*’ e marital

le gs<seean t& ‘15 An *"“’h '*‘Y*rzrf

PR ANt dihin g m ks *h;?&. Vo
tmw about sows sort of‘ indng m’
honts? A “fanseript of that Dylin
W mmw' e%*«mar"aa“'tm* vmufid be L
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m«r‘n wﬁi‘ a .;;mmu,

-~ oo Dave Jacobstn, 220 Moreiq Avé
Fountaln Iakes; ¥,

'wﬁu DAVE " 17 GLAD.TBZB METS :
TH YOUR APPROVAL, STNCE T FN.#¢ YO
WITH - VARIOUC FAW-
TINES. WNANLY HOPE WEICAN T MOVE:
ON VHAT WE BAVE DONE ARD 7y TC MAKE
TRZB JUST THAT MICH BETIRR . KRR
#.ND OF EMBARRASSED HRRE AROT - .
1asvzsr~skacns OUT OFUTHE TICTIRE
R EJRL WAS ATREASON RCuHYS
FSENCE - -ALTHG MANY PEOTLE (oM
: 957 WIH 0 85 ONE OF Tl THV
TERTS 1IN DYLANDOM, HE HA
M BY 0% ABGUT HIM 10 ~OOmNT
ﬁfﬁﬁbﬂiﬂ WITH Aux xﬂr I

!,'i;‘} ‘*’f‘; I}ID W?TH
) IN HfNTl“}TG;W "?W G o
BYYS MADE A T *W&? N
N nn e WILL W LfOTORE
JN}’ W’ﬁ ‘?Ef{ TJTWTW" AT NS, ‘N HE
FOT. AS FOR THE 'MAPfe
ASATION, Tﬁud HAS LR
[ERED IT POR A FUVIR

At e gane

Q’?‘m;‘a;mn&a‘w v w.;..&?h‘ L

VARG L e i s kRt

54 B I7T IS 82 READILY
AUTUATIE cN TAE W IA OITY

i ‘35.}4 .»f i{eﬂ' iﬂuﬂ‘ PrMECLE
?"’URE THAN HAPPY T0 DPRINT (T,
LASTLY, ABOUT 'L'Hiu INLEX OF

BIOTIECS, W& FEEL THAT THE INTEX

I% THE BeCK OF THE PAFORMACK VERSION

OF SUADUEG:S ‘310\:??,13 FRY 1S5 ABOUT AS

COMPIATE A LIST AS COULD B COM-

P L}'};u BY U5 O ANY OTBHER ¥AWS,

SVEN WIvd THE FESOURCRS WHICH

TBZB HAS [AND WE FEEL THAT TWY

“Lh‘ii FEETTY FORMIDABLE ), AN AYTEHEY
' IMPROVE MW A J.WEESRMAN AND

‘GN??‘* GA)E{? 'ﬂM{D ‘&K)RX. WOULD }1.

:uxIL;w

!

Beae gk

1f I've Just-rasblied oula the
m;.ac‘_ma L where i've been watchin’
x?'.?‘ tiver flow and io wy surprise,
T m*f'i TBZB #2 in sy maiibox. And
59 gZnn after T had mda*'@d t~-whe
s&id m*" ‘1e8 don' t “imfut»*: awmaff?

i }uw ouly praise {ov your fancine,
ard T ondy.wish Dylan - sere here to hwip
W pih bla (pradse down, into words.
TBZB is the hest thing to happen o e
since b 2ot my Isopard-skin pillbor
rat by reburn wail. In the yast, [ have
grid as much as $5 for fanzines thal
coulon! &, evun hold & cawdle to your
free ‘ane ., Many of us wank ko keer, &5
np-t sdare as with Zimm as posaible
And si- Me.IY. gpeaks “hru his albues

&3

rathar than interviews, inlo d4s toc
of tun st fer between. I'm confident

TBZB wiil. fidd i'ﬁis unnecressary vold.
Thanx for the freebie Taramtula. Any
other fanzine wovid hdve «:hargwd 15
wiliion doliars, 12060 and 72 cente for it.
Faim vow on, everything is gonnza he
"ﬁ’l"’ﬁ“-sh, ike a rhapsody; as with TRLD
., you bave painted youe first mas-
%er‘mr ee. Afler seading #2 for the Wih
time arowd, T wish you much success
and agsurte, you that you have my €nll
suppert. Time pssees skowly (waibting
for TRGE $3).
o s u}tmmld YTiayt Monvgowary .3 318
Steoud  Cleburne, Teras ’”éx)}imw»wwuw-
THANX A LOT, *TIRY!' WE ONLY WOPE OUR
REAI’LR"‘ FORGIVE U5 FOR O'R SELF BACK.-
PRTTIRG BY P?.W;E""‘ YOUR LAUnSt)

&
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Anyone interested in trading
ﬂylam tapes should get in touch
+ Bob Heyer, 530 Melain,

n:! z‘?moad Mo, 63122, i've got
wost of tbo 7L tour bapes, as
wall as meny older ones,

TYLAY T-SHIRTSE!S They feature a
head shot of him with "DBylan®
underneath, Shirts are colored
with multi-~golor design. Sizes
Sell for $3.50 plus 504 postags,
Yoney orders only, please,

J. Cullen, Fils 2,8,, 6000

S, Vogzart, Chicago, . 60629

Bootleg albums for Sale: Dylsn -
tRarly 60%s Revigited," “VD Waltz,"
"The Demo Tapes," "While the us’hab-
lishment Burns & Isle of Wight®
(Cotible 1P, $5), Beatles “In
Alanta Whis’aay Flat," Kinks
"Kriminal," and more. $3 per IP

Plus 25¢ postage per record to
Robert Ferguson, 130 Flant Ave.,
Webgter Groves, Mo. 63119

Original Cspitol Albume for Sale:
“Beatles %85," “Ravolver,! "Rubbar
Soul," and “Yesterday & Today. "
A1l excel’tent condition, $7 esach,
Rob Bermetb, 37 West 2nd Street,
Emporium, Pennsylvania 1583

Rare Te.pes-a-Dylan Zappa, King
Crimson, Pink Floyd, and more,
Fres catalogue, Mike Tannehill,
2932 Softwind Trail, Fort Worth
Texas 76116

New Beatle Fanzineli! “Old Brown Shoe®
promises to be a fine effort; since the
people who put it together are full-time
Beatleologists. Sub rates sre $5/year for
10 offsat issuss. Make out money orders to
uMaealnso" and mail to OBS, P.0, Box 40087,
San Franciseo, Calif, ERIA

Wayne chers sells a huge assortment of
bootleg dises, so he probably has the
artist youire looking for. Send a stamp
for his list to Rock & Roll University,
fo Weyne Rogers, 4919 Lord Byron Rd.,
W.mington, North Carolina 28401

The nation's #1 Beatle fangine is

always looking for new readers., Now

in its third year, "Strawberry Fields
Forever? is $5 for six issues in offset.
Write to SFF, ¢fo Joe Pope, 310 Franklin
Stey #117, Boston, Mass. 02110

Bootlegs and Tapea: Dylan, Wings, Beatles,
Byrds, Stones, Clapton, and others.

James Cassara, 6285 N.W, 111 Terrace,
Hialeah, Florida 33012

Variety Entertaimment Specislistgew-

Jim Butierfield, Bob Dutean ,’)hs Covent St.,

6327888

WANTED; Copdes or originals of movies
of Dylan, in either 8mm or Super 8.

I am especially interested in f£ilms
taken by amateurs, rather than pro jobs
such as "Don't Look Back.® Contact
B!‘im S.bibal’ h932 TMSS Rdo, Ste
Louis, Yo. 63128

Qardner, Mass. 03LhO




Thank you far tslcmg the time to read

: . TBZB #3, and I hope you enjoyed it. -

Please take a coupls ¢f minutes to sit
write down what you of it in the
form of a Letter Oof C mmentaz'y and '
send it along to us shortly., The only

way we know how to improve on our

work is if you let us 'know what's

‘on your mind, I'1L try to answer

» your letter pemonallz,m and will def-

initely do so as aosn as I get it if

a self_addressad stamped envelope

is included. If you don't hear fyom me,
that proba.bly means I'm using your
‘Jetter in #4's lettercol, and even so,

"_Ull still txy to drop you & line,

I'm still wondering if there are
any ‘other Dylanzines out there, I
hesitate to call this the only oné,
but so far it seems to be the cass...

-~ Even though I havk a general idea

what TBZB #4 will loek like, I still
need more articles, plus any other
ideas or features you might have.

And of course we always need any and
all news that you hear.  I'm sure there
are people out there who hear as much
or more about Z.’urmeman than we do,

80 let us know! No matter how trivial
you think it is, we &t TBZB might .
think that our readers would be inter-
ested, so keep us informed, CK?

Our staff is always open to new
peocple and iﬁeas, 80 don't be afraid
to contribute materisl, Even if you
don't think your work is up to 7BZB's

§

standards (or mrse, if you don't think
TBZB is up to your standards...), we'd
gbill like to see it. We try to avaid

ed the dayout for thls
much time on that aspe
, ¥ie do the contenk, and'
wo'd like to- know of anything we cini’
do to improve the visual appeal. Wg =
very sorry about the poor cuality . of the .-
printing, but it should be a probiem no
mre because of our switch to photg- =
clfset for #4 (see our announcemenj
TBIB #33 for details). By the way, we . -
never did get sny comments on our use cf i
colore-do’. you think it is worth &ll |
the extra effort (believe me, 1t"s a - 5
lot extra work!)? S
A lot of people men+1oned last t:..m,
that I shouldn't interrupt people's
comments in the lettercol, so that: . -
practice has be’en entlrely ellmma,ted
The only reaseri I did it last time
was to save space, instead of continually
referring back to the person's comments, -

~ But opinion was decidedly against it,

s¢ that's that, ¢
in case a.nyvone needs it, TBZB's phone
mumber here in Boston is Area Code 617-
3538430, manx but no thanx on collect
callse..
Some pecrple suggested we expand into
other realms of rock music., To this
wo say definitely not-=there are scores
of other zines; both amateur and pro,

continued on page 20...

TBZB WEATHER(MAN) FOHECAST: Loo

_won“t be any shelter from the storm.

Loois like a~nothin® but a hard rain's .
agomna fall. The wind will begii to howl, but you won't need a e
meteorologist to tell which way the answer will be blowin' in it. :

Now the winferlude is comin’ cavse the windows are filled with frost.
The NY Times reports it will be the coldest winter in 17 years, and
when it starts snowing, do't axpect to be able to seey‘*cause:there

s

s @ -
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devoted te that. Dylan is our buwminess,
our only business, so let's m&y with
it.

&1L the typing was done by mysesil,
80 1 am solely to blamwe [or Lypo erreis,

A few people mentiored that we kidded
around too much in #2--that we are ap-
proaching a teen fan magazine, amd thab
we should get closer to Pickering's
style. Well, TBZB is not msan% to be a
"journal of Dylanology"; it is a fan-
zine, Pickering is good with what he
does, but we're trying something dif-
ferent. Ideslly, I'd like each TBZB
to have one formal piece {as we havs
with pages 9-11 this time), a few semi~
formal pieces (pages 6-8, 12, ste.),
plus some columnists and hghtprutype
features, If we can form each issue
around such a nuecleus, I think we'll
sontinue to have a good magszine.
Remember, the masthead states that
TBZB is published for "the enjoyment
of Dylandom," so let's keep it that
WAy,

In answer to maxxy requests, som-y

(¥

TALXIN' BOB ZIMMERMAN BLUES
/o Brian Stibal

1614B  70C Commonwealth Avenue
Boston, Massachusetts 02215

but there are NO eoples of either #1 or #2
loft. X tryed to reprint #2, but the masters
have had it. I'm sorry to say. Also, please
a0 MUY send Loy any fubture issues other zhan
#4, and please sousult the accompanying TBZB
for details on how to order,

Alse, if you do want #4 to be sent 1o you,
please wit@ for it-—-1'm sorry, but we can noc
longer send out unsclicited copies; aven if yo

have in the past ordered other issues. And al=0 &
make sure the stamp you send is 8 13¢er, sinece. -

mtoesareﬁogoupinamn‘th

The address that is presently valid is the "":

Boston one listed below on this page in the
return address. St. Louis will be used again o~
Dec, 15-Jan. 6. But all indications are that
#i will be out by first week in December,
Not much space left except to give you an
idea what #4 will look like: An account of the
75 Northeast tour; an exclusive interview with
long-time Dylan personal friend Jim Higgens,
a chart history of Bob's singles;, the first
TBZB poll and the first TBZB contest, plus all
the regular features--about 26 pages in all!
Ba good until #4, and remsmber to STAY
WITH DYLAN! :

o ety

PRINTED
MATTER

-
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ATTENTION POSTMAN:

If undeliverable,
please rgtulli.
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