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WELCOM

Forging a formidable career that has
spanned almost seven decades, Bob Dylan
is one of the greatest songwriters and
best-selling musicians of all time. The trail-
blazing troubadour used his sophisticated
songwriting, blending philosophical and
political lyrics with catchy melodies, to
reshape folk music for the counterculture
youth of the 1960s and provide the
revolutionary soundtrack to a generation.
Delve into Dylan’s journey through fame,
marriage, fatherhood and religion. Explore
the musician's enduring appeal, from the
poetic depth of his early albums to his 2016
Nobel Prize in Literature, and discover how
his incredible ability to constantly reinvent
himself paired with the powerful resonance
of his lyrics have made him one of the most
influential figures of our time.

WILN JOO1 DaTd * Alan rFiice
Produced and Released By

Leacock Pennebaker .
Albert Grossman « John Court
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SMALL MIDWESTERN TOWN WOULD FORGE
HIS PERSONA AND FUEL HIS IMAGINATION

WORDS Neil Crossley
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uch has been written
over the last seven
decades about the
shy young singer-
songwriter from
Hibbing, Minnesota who
reinvented himself as Bob
Dylan and arrived in New
York’s Greenwich Village in
1961, fuelled by his prodigious
talent, drawn by a vibrant
music community and inspired
by the socially-charged

songs of Woody Guthrie,

who he promptly sought out,
bedridden and dying in a New
Jersey hospital.

By then, the midwestern boy
born Robert Allen Zimmerman
was already consigned to the past,
displaced by a whole new persona
that would soon shake the
American folk revival to its core
and become elevated into a music
icon of the age.

Cynics across the decades have
questioned Dylan’s seeming desire
to stifle or dramatically embellish
his midwestern backstory, to
concoct a far more dramatic and
romantic narrative for himselfin
a bid for credibility and kudos.
But looking back from the context
of the 21st century, it really doesn’t
matter because in the end it’s all
about the music.

As is often the case when
charting the ascent of music
icons, delving into Dylan’s early
years is arguably one of the most
compelling parts of his story, a
chance to glimpse the early hopes,
experiences and inspirations that
would go on to fuel his profound
and peerless talent.

CLOSE-KNIT COMMUNITY

Bob Dylan was born Robert Allen
Zimmerman on 24 May, 1941, in
Duluth. Minnesota. His father

Abram Zimmerman and his
mother Beatrice ‘Beatty’ Stone
were part of a small, close-knit
Jewish community.

Dylan’s paternal grandparents,
Anna Kirghiz and Zigman
Zimmerman had emigrated from
Odessa in the former Russian
Empire to the United States,
following the 1905 progroms
against the Jews. Dylan’s maternal
grandparents, Florence and Ben
Stone, were Lithuanian Jews, who
had emigrated to the US in 1902.
In 1946, Dylan’s younger
brother and sole sibling, David,
was born. One year later, Dylan’s
father contracted polio and the
family moved to Hibbing, an
iron-mining town in northeastern
Minnesota where Dylan’s mother
grew up. Dylan’s father co-owned
the Zimmerman Furniture
and Appliance Co with Dylan’s
paternal uncle, and Hibbing was
where the young Bob grew up and
stayed until eventually leaving his
small town midwestern existence
for the University of Minnesota at

| the age of 18.




REINVENTING THE PAST

Part of Dylan’s reinvention in
later years involved the story
that he was a troubled, rebellious
child who frequently ran away
from home to escape conformity
and normalcy, and who joined

a circus at the age of 13 in a bid
for adventure and excitement.

“I was with the carnival off
and on for six years,” Dylan told
Cynthia Gooding in one of his
earliest recorded interviews
in March, 1962, which was
broadcast on WBIA radio in
New York. “[I was doing] just
about everything. I was a clean-
up boy. I used to be on the main
line on the Ferris Wheel, just
run rides.”
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“IN HANK’S SONGS
WERE THE RULES OF
POETIC SONGWRITING”

ABOVE Clockwise
from top left:

A young Robert
Allen Zimmerman,
aged two; Country
music icon and
Dylan influence,
Hank Williams;
Johnnie Ray:

“The first singer

| fell in love

with,” said Dylan,
17-year-old Robert
Zimmerman,

as pictured in

his high school
yearbook; Dylan’s
childhood home
at 2425 rth

Ave in Hibbing,
Minnesota

There is no evidence to suggest
this happened. The reality seems
to be that the young Dylan lived
a fairly normal and relatively
comfortable life in a middle-
class family and had a quiet
and reserved nature.

SMALL TOWN SOUNDS

While the young Dylan disliked
the rural location of Hibbing, the
long winters and big midwestern
skies fuelled his imagination. So
too did the sounds. “The heavy
rumble of the foghorns (of the big
lake freighters that) dragged you
out of your senses by the neck,”
he wrote in his autobiography
Chronicles: Volume One. “As

a child, slight, introverted and
asthma-stricken, the sound was
so loud, so enveloping, I could feel
it in my whole body and it made
me feel hollow.”

Like many of his generation, he
grew up listening to the radio and
became intoxicated by the country
and blues strains that he heard as
a child. He listened to the Grand
Ole Oprey radio show, hosted by
WSM radio, broadcast from the
Ryman Auditorium in Nashville,
Tennessee, and beamed live via
powerful transmitters across the

length and breadth of much of
the United States.

RADIO DAYS

One artist who made a profound
impression on the young Dylan
in the early-1950s was Hank
Williams. “The sound of his voice
went through me like an electric
rod,” wrote Dylan in Chronicles:
Volume One, “I became aware
that in Hank’s recorded songs
were the archetype rules of
poetic songwriting.”

Another artist who made their
mark was singer, songwriter and
pianist, Johnnie Ray. “He was the
first singer whose voice and style,
I guess, I totally fell in love with...
I loved his style, [and] wanted to

| dress like him, too.”

| ofthe most enduring

MINNESOTA MINSTREL

In 1951, at the age of 10, Dylan
took up the piano, after having
one lesson and then teaching
himself to play. He also mastered
harmonica and by the age of
14 had taken up the guitar.

By then, Dylan was attending
Hibbing High School, a bold, new
facility with a grand Jacobean
facade that reflected the town’s
booming economy, fuelled by its
burgeoning iron mining industry.

SONIC EXPLOSION

Hank Williams and Johnnie
Ray would remain enduring
influences on Dylan, but it was
the explosion of rock 'n’ roll in
the mid ’50s that really sparked
his own desire to get up on stage
and perform.

Elvis Presley and Jerry Lewis
had a profound impact, as did
Little Richard, who the teenage
Dylan would go on to imitate on
the piano at high school dances.

Dylan’s first performance was
on 5 April, 1957 at Hibbing High
School, where he performed with
his band The Shadow Blasters
at a student council-organised
variety show. Dylan was 16 years
old and his performance, inspired
by Little Richard, was reportedly
deemed unconventional and loud
for the small town.

By the late-1950s, Dylan
had formed numerous bands,
including an outfit called the
Golden Chords, a group he
fronted under the pseudonym
Elston Gunnn, performing covers
of songs by Presley and Little
Richard. The Golden Chords’
performance of Danny & The
Juniors’ Rock and Roll is Here
To Stay at their high school talent
show was reportedly so loud that
the school principal cut the power
on their microphones.

FREE SPIRIT

Dylan had a number of girlfriends

during high school, but one
e
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relationships was with Echo
Helstrom. Dylan and Helstrom
dated from 1957 to 1958 and went
to the junior prom together. At one
of his first public performances

in the Hibbing High School
auditorium, Dylan sat at the piano
and sang, “I got a girl and her
name is Echo”.

Unlike the middle-class
Zimmermans, Helstrom was
from a working-class family on
the outskirts of town. Helstrom
was a free spirit and she and
Dylan reportedly listened
to rhythm & blues songs
beamed from long-distance
radio stations in Chicago, Illinois,
Little Rock, Arkansas and
Shreveport, Louisiana.

In Chronicles: Volume One, ABOVE eft: | Helstrom told the writer that | at the Duluth Armory on 31
Dylan recalled: “One of the SB; fgﬁ ﬁf;rséﬂfer ) Dylan “had my father’s huge January, 1959, four days before
reasons I'd go [to Helstrom’s Monroe on stage collection of bound folk music Holly’s death in a plane crash.
house] ...was that they had 3;2? Eriggf‘? to peruse. He’d sit for hours Dylan found the performance
old Jimmie Rogers records, a broadcast that leafing through old manuscripts, | electrifying, and in June 2007, in
old 78s in the house.” g rf: ‘Z"}nw; ikl sheet music and ‘ - his Nobel Prize lecture,

In Toby Thompson’s 2008 Right: Zimmerman | folk magazines”. e cited Holly as
book Positively Main Street: et In Chronicles: SN\, ' aninspiration.

. 1r-year-old In1959, &\
Bob Dylan’s Minnesota, |  high schooler Volume One, Dylan’s hi gh N - “Buddy played
p— T ——— Dylanrecalled - school yearbook at = WRLSUUSUIEL
i o | R “-:'. ?:* =@ | that “Everyone Hibbing High School I loved, the
EKINDRED said she looked . carried the caption | musicIgrew
SPI BITS | like Brigitte ‘ ‘Robert_ Z]II'II?‘I&I'I‘I‘I;II‘I: up on - country
Bardot. and o to join Little q ¢
ar (;') , an _ Richard® and western,
HOW DYLAN BECAME ENTRANCED she did.” T rock 'n’ roll and
BY BOHEMIAN FREE-SPIRITED Inanexcerptfrom gy P rhythm & blues.
HIGH SCHOOL GIRLFRIEND, Elstrom’s yearbook, - And Buddy wrote songs
ECHO HELSTROM Dylan wrote “20 below zero, | - songs that had beautiful
i & Tezstiure by Matt Stelchen in the ?ﬂ:lhrun?iﬂg.?EWI: ﬂ;e roatil ie};}cl:llies and imatginativ? verses.
Minnesota Star Tribune in 2018, Dylan in e.ram with yo’ ol’ man’s nd he sang grea , Sang in more
. . flashlight on my ass... when we than a few voices. He was the
biographer Toby Thompson sheds light _ i _ ,
on Dylan and Echo Elstrom’s relationship. sat and talked 11;1 the L&B ’til archetype. Everything I wasn’t
“She was an important figure in his life, two o’clock at night... .Let me tell and wanted to be... I:Ie ?vas
there’s no question about that. | don’t know you that your beauty is second to powerful and electrifying, and
what he would have dane I he didet find none, but I think I told you that had a commanding presence.
someone like himself. She had that spirit, before. Well, Echo, I better make I was only six feet away. He
that electricity that was comparable to his. it. Love to the most beautiful girl was mesmerising.”
She was wild in a way that he wanted to be in school - Bob.”
. e ol A FUTURE
wild. She would go off with her girlfriends in IN EOLK
¢h d hitchhike all the ol ELECTRIFYING
e summer and hitchhike all over the place, INELUENCE
have adventures. She was kind of an outsider But for Dylan, rock and roll was
and from the wrong side of the tracks, and Dylan continued to be drawn to about to become eclipsed by
[Dylan] was certainly attracted to that. In rock 'n’ roll, and one of the artists a whole new intoxicating sound.
Hibbing, she was as bohemian as anybody that most impressed him was In the Nobel Prize lecture, Dylan
b " in Greenwich Village.” T | Buddy Holly, who he saw perform | recalled a few days after seeing

e "
il *

12



Holly - possibly even the day of
Holly’s fatal plane crash - that
somebody handed him an album
by Lead Belly with the song
Cotton Fields. Dylan described
listening to the song as like an
explosion going off. This record
led him to discover other artists
on the same label such as Sonny
Terry & Brownie McGhee and
the New Lost City Ramblers.
This was the folk music that
would propel Dylan in a whole
new direction and become

a cornerstone for his future work.

“That record changed my life
right then and there. Transported
me into a world I'd never known.
It was like an explosion went
off. Like I'd been walking in
darkness and all of a sudden the
darkness was illuminated. It was
like somebody laid hands on me.
I must have played that record
100 times.”

Dylan explained this conversion
to folk in a 1985 interview with
journalist Cameron Crowe. “The
thing about rock 'n’ roll is that for
me anyway it wasn’t enough...
There were great catchphrases
and driving pulse rhythms...
but the songs weren’t serious or
didn’t reflect life in a realistic way.
I knew that when I got into folk
music, it was more of a serious
type of thing. The songs are
filled with more despair, more
sadness, more triumph, more
faith in the supernatural, much
deeper feelings.”

CHANGING HIS NAME

In 1959, Dylan graduated from
Hibbing High and that same
year, as Elston Gunnn, he toured
briefly as a pianist with pop star
Bobby Vee. In September 1959,
Dylan enrolled at the University
of Minnesota in Minneapolis to
study art and liberal arts/science.
Dylan began to perform at the
Ten O’Clock Scholar, a coffee
house near campus, and became
involved in the folk music circuit

BELOW A young

Zimmerman at the
tender age of 15

= 3 : - 'T__-b .m-ﬁ_ e ..:_‘_-_ ‘ri____:,:!. ‘_'_';:‘..r - _::t'.. _:-.;_ P .__"_'_ e et

' in Dinkytown, a bohemian

district that would become
a counter culture epicentre.

It wasn’t until August 1962
that Robert Allen Zimmerman
legally changed his name to
Bob Dylan, but on campus at
the University of Minnesota, he
was already using his new name
and assuming a new persona.

In Chronicles: Volume One,
Dylan wrote that he considered
taking the name ‘Dillon’ before
unexpectedly seeing the poems
of Dylan Thomas and adopting

| that spelling instead.

= O T inil
¥ e o i e

“YOU CALL YOURSELF WHAT YOU
WANT TO CALL YOURSELF. THIS
IS THE LAND OF THE FREE”

MINNESOTA MINSTREL

In May 1960, towards the end
of his first year, Dylan dropped
out of college. He had already
mapped out his future and
it didn’t involve any lectures.

By the end of January 1961, he
was in New York’s Greenwich
Village, empowered by a new
persona and a new name. As he
wrote in his autobiography:

“You’re born, you know, the
wrong names, wrong parents.

I mean, that happens. You call
yourself what you want to call
yourself. This is the land of

the free.” !

IMAGES Alamy, Getty
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eather forecasters
were calling it

one of the most
severe winters in
living memory,
and throughout Thursday 3
and Friday 4 February, 1961,

a powerful blizzard left the
entire Eastern third of the
United States under a heavy
blanket of snow. Over 17 inches
fell on New York City, with
drifts reaching 20 feet in some
places. 100 people died and all
transport juddered to a halt.

As someone who had grown
up in the American midwest, Bob
Dylan was accustomed to harsh
weather. But even for him, this
was extreme. Dylan had arrived in
New York City on 24 January 1961,
armed with his guitar and a set
of songs, drawn by the vibrant
Greenwich Village folk scene and
committed to making his mark as
a singer-songwriter.

“The cold was brutal, and
every artery of the city was
snow-packed,” he wrote in his
2004 autobiography Chronicles:
Volume One. “It wasn’t money or
love that I was looking for. I had
a heightened sense of awareness,
was set in my ways, impractical
and a visionary to boot. My mind
was strong like a trap, and I didn’t
need any guarantee of validity.

I didn’t know a single soul in this
dark, freezing metropolis, but
that was all about to change.”

SPIRITUAL HOME

Dylan made his debut
performance in Greenwich
Village on the day of his arrival

in New York City, after driving
from Minneapolis with fellow

folk singer Fred Underhill and a
young couple, a journey that took
them 24 hours. Within hours of
slamming the car door shut, Dylan
was on stage playing harmonica

at an open-mic session alongside
Fred Neil and Karen Dalton at

| the Cafe Wha?, a small club at 115

-
o

MacDougal Street. Neil, the MC
at the club, found out Dylan was
a musician and invited him to
come up and play something.

In his autobiography,

Dylan recalls the Cafe Wha?

as “a subterranean cavern,
liquorless, ill-lit, low ceiling; like
a wide dining hall with chairs
and tables”. By the dawn of the
'60s, Greenwich Village had
emerged as a spiritual home

for the American folk revival,

a haven of coffee houses and clubs
where people could express their
creativity, fuelled by social and
political activism.

Dylan played at numerous
venues around Greenwich Village
such as the Gaslight Cafe and
the Bitter End, befriending folk
heavyweights from the scene
such as Dave Van Ronk, Odetta,
the New Lost City Ramblers
and Irish musicians the Clancy

Brothers and Tommy Makem.

MEETING WOODY

A few days after arriving in
New York City, Dylan went to
visit his idol, folk legend Woody
Guthrie, who was bedridden with
Huntington’s disease in a New
Jersey psychiatric hospital. Dylan
had been obsessed with Guthrie
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“I DIDN’T KNOW A SINGLE SOUL IN

THIS DARK, FREEZING METROPOLIS,
BUT THAT WAS ABOUT TO CHANGE”

ever since September 1960, when
he borrowed a copy of Guthrie’s
autobiography Bound For Glory
from a classmate at the University
of Minnesota.

“The songs themselves had
the infinite sweep of humanity in
them,” Dylan wrote in Chronicles:
Volume One. “|He] was the true
voice of the American spirit.

I said to myself I was going to
be Guthrie’s greatest disciple.”

By the time he arrived in New
York, Dylan was mimicking
Guthrie’s speech patterns,
and told the audience at an
early Cafe Wha? performance:

“I been travellin’ around the
country, followin’ in Woody
Guthrie’s footsteps...”

ABOVE Counter-
clockwise, from
top: the Gaslight
Coffee Shop

in New York’'s

Greenwich Village;

Woody Guthrie,
one of Dylan’s
early heroes;

the Cafe Wha?
nightclub, also of
Greenwich Village

When they met that first time,
Guthrie reportedly handed Dylan
a card that said ‘I ain’t dead yet’.
Dylan also played Guthrie a new

song called Song to Woody, one
of only two original compositions

that made it onto his 1962 self-
titled debut album.

DEFINING MOMENT

Dylan’s first official solo show
took place on 12 April 1961 at
Gerde’s Folk City, at 11 West 4th
St, supporting blues great John
Lee Hooker. It was at Gerde’s
where he debuted Blowin’in
the Wind and where he met
Joan Baez, a rising star known
as the ‘Queen of Folk’. Dylan

| was allegedly keen to impress

FAIRYTALE OF NEW YORK

| her. Baez would help launch his

career, inviting him to appear

on stage with her and even
admonishing any fans who found
his voice unpalatable.

On 29 September 1961,

Dylan returned to Gerdes for

a performance that was reviewed
by Robert Shelton of The New
York Times. It was a defining
moment that would cement
Dylan’s reputation.

“Mr. Dylan’s highly
personalised approach toward
folk song is still evolving,” wrote
Shelton. “He has been sopping
up influences like a sponge. At
times, the drama he aims at is
off-target melodrama and his
stylisation threatens to topple
over as a mannered excess.

But if not for every taste, his
music-making has the mark of
originality and inspiration, all the
more noteworthy for his youth.
Mr. Dylan is vague about his
antecedents and birthplace, but

it matters less where he has been
than where he is going, and that
would seem to be straight up.”

MAJOR INFLUENCE
AND MUSE

In the summer of 1961, Dylan met
artist, activist, future girlfriend
and muse, Suze Rotolo, at an
all-day folk concert in a New York
church. Rotolo was the 19-year-
old woman on the cover of the
1963 album The Freewheelin’ Bob
Dylan, walking down a snow-
covered Greenwich Village street
on the arm of the 21-year-old
Dylan. Rotolo would inspire some
of his greatest early songs such
as Boots of Spanish Leather, One
Too Many Mornings, Tomorrow
Is a Long Time and Don’t Think
Twice, It’s All Right.

In December 1961, Dylan
moved into Rotolo’s apartment
at 161 West 4th Street in the
West Village. Their relationship
would last for three years and

| end with a protracted and =
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painful break-up. “Right from RIGHT Bob

’ and girlfriend
the start I couldn’t take my eyes s i i
off her,” Dylan wrote of their first September 1961

encounter. “She was fair skinned
and golden haired... We started
talking and my heart started

to spin.”

Rotolo had a profound influence
on Dylan, introducing him to the
work of artists such as Wassily
Kandinsky and Paul Cézanne,
and poets such as Paul Verlaine
and Arthur Rimbaud. For four
decades after their breakup,
Rotolo chose not to speak of their
relationship, but after agreeing
to be interviewed for Martin
Scorsese’s 2005 documentary
No Direction Home, Rotolo -
who died in 2011 - wrote her own

»

acclaimed memoir A Freewheelin
Time, published in 2008.

DEBUT RELEASE

In September 1961, the same

month as Shelton’s glowing
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HOW BOB DYLAN CAME TO BE
SELECTED FOR THE LEAD ROLE
IN ABBC TV PRODUCTION

From December 1962 to January 1963, Dylan
made his first trip to the UK to appear in
a BBC play called Madhouse on Castle Street,
directed by Philip Saville. The director had
seen Dylan performing in New York City and
cast him in the lead role although Dylan had
no acting experience at all, and reportedly
lacked the ability to learn his lines once
rehearsals began. He was recast in a role that
enabled him to pretty much just play himself.
At the conclusion of the play, Dylan performed
Blowin’ in the Wind, his powerful, thought-
provoking song about social injustice and war
that became an anthem for the emerging civil
rights and anti-war movements.

While he was in London, Dylan performed
at a number of folk clubs, including The
Troubadour, Les Cousins and Bunjies. Dylan
also learned a range of material from UK
folk artists such as Martin Carthy.

New York Times review,
revered producer John
Hammond Jr. signed Dylan to
Columbia Records and the pair
began work on his self-titled
debut album.

Columbia’s 7th Avenue studio
was the setting for the recording,
which took place over three
afternoons in November 1961.
The album consists of traditional

folk, blues and gospel

covers with just i _him coming.”
two original Tensions Q\ \ From April
compositions Dylal::::le::a;ef . 1962 to April
Talkin’ New Albert Grossman and 1963, Dylan
York and Song producer John undertook
to Woody. _I-_Ial_'nmond Jr. resulted recording
: in jazz producer Tom

There’s a real Wilson taking over Yy sessions that
gritand attackto =~ on the second would yield his
Dylan’s delivery s second album The
on the album, with Freewheelin’ Bob
his aggressive raspy Dylan, released on 27

vocal delivery and guitar style
both strongly emulating Woody
Guthrie’s landmark ’40s and
early-1950s recordings. There are
also echoes of blues artists such
as Blind Lemon Jefferson and
Bukka White.

The album sold only 5,000
copies that year and just broke
even, but it was a blueprint for
what was to follow, and an album
on which Dylan emerged as an
artist unlike any other.

LANDMARK SECOND
ALBUM

In August 1962, Dylan signed
a management contract with
Albert Grossman, a mercurial
figure with a confrontational
personality who would remain
his manager until 1970. “He
was kind of like a Colonel Tom
Parker figure,” recalled Dylan

in Scorsese’s No Direction
___ ', Home; “you could smell

May 1963.

The Freewheelin’ Bob Dylan is
a landmark album, and one that
established him as a songwriter
without equal, such was its
breadth of vision, imagination
and skill. The protest songs such
as Blowin’ in the Wind, A Hard
Rain’s A-Gonna Fall were the
songs singled out for attention

but tracks such as the whimsical
Don’t Think Twice, It’s All
Right and the beautiful love song



Girl From the North Country
showcased Dylan’s more tender,
introspective side.

The album transformed the
public perception of Bob Dylan,
propelling him at the age of 22
from just another folk singer to
a major artist of real creative merit
and one who spoke for disaffected
youth. It was an album that would
go on to have a profound influence
on other emerging artists of the
age, such as The Beatles.

“We just played it,
just wore it out,” George
Harrison told Mojo
magazine in 1993. “The
content of the song lyrics
and just the attitude - it
was incredibly original
and wonderful”.

CULTURAL AND
POLITICAL CHANGE

By August 1963, Dylan and

Joan Baez were prominent
figures in the Civil Rights

ABOVE The civil
rights march on

Washington D.C.,
28 August, 1963

RIGHT Baez and
Dylan performing
at the 1963
Newport Folk
Festival

BELOW 1963's
The Freewheelin’
Bob Dylan and
1964’s The
Times They

Are A-Changin’

THE FREEWHERTLIN'
BOB HIJ"I’I.A

.‘.

Movement and sang together on
28 August 1963 at the Lincoln
Memorial during the March
on Washington For Jobs
and Freedom.

“Ilooked up from the podium
and I thought to myself, ‘I've
never seen such a large crowd’,”

said Dylan in No Direction Home.

I was up close when [Martin
Luther King Jr.] was giving
that speech. To this day, it still
affects me in a profound way.”

Dylan’s third album The
Times They Are A-Changin’,
released on 10 February 1964,
reflected his more political
stance. The opening title

FAIRYTALE OF NEW YORK
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track was Dylan’s direct attempt

to write an anthem for the
dramatically shifting social and
cultural climate of the times.
“This was definitely a song with
a purpose,” Dylan told journalist
Cameron Crowe in 1985. “It was
influenced of course by the Irish
and Scottish ballads. I wanted
to write a big song, with short,
concise verses that piled up on
each other in a hypnotic way.
The Civil Rights Movement
and the folk music movement
were pretty close for a while and
allied together at that time.”

The song reached number 9
in the UK when released B>

21



ICHAPTER 2|

o

as a single and contained the
iconic lines: “Come mothers and

fathers throughout the land/
And don’t criticise what you

By contrast, the beautifully
imagined love ballad Boots of
Spanish Leather, believed to be
inspired by Suze Rotolo, and the

can’t understand.” _gentle, melancholic One

The songs North Too Many Mornings
Country Blues = = 4SSt . S - are two classics
and Ballad of Rain’s A-Gorﬁla\ W\ = that ooze quality
Hollis Brown - Fall gained * " and songwriting
focused on the : pa:;;"::;; eg::::ce craftsmanship.
desperation Missile Crisis The Times
and poverty developed within They Are
of miners and lweek_s vyian A-Changin’

' beginning to

farm workers in may not have
the US, while Only the breadth
a Pawn in Their Game and ri